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Young Art is an annual exhibition of children’s paintings, 
drawings and prints at the Royal College of Art. Over 7,600 
young people aged from 4 to 18 from more than 87 schools 
– mainly in London – enter the competition every year. The 
pictures are judged by a panel of leading contemporary artists 
and this year over 820 have been selected to be exhibited. 
 
Over the last 28 years Young Art has raised more than 
£1,000,000 towards vital research into childhood cancers 
and clinical trials at UCL Institute of Child Health Great 
Ormond Street Hospital and other leading hospitals 
through Cancer Research UK.

ABOUT YOUNG ART
Children helping children
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supporters who contribute funds and 
products to help us stage the largest 
exhibition in London after the RA 
Summer Exhibition. 

This is Young Art’s 29th year at 
the RCA and we wish to thank the 
college for its continual generosity 
and support, in myriad ways, not 
least the amazing, unique experience 
it gives to school pupils to have their 
work exhibited in what is now the 
number one post graduate art college 
in the world.

None of this would be possible without 
the hours and hours of tireless work 
from the committee who are all 
volunteers and happily give their time 
and support for this wonderful cause.

Enjoy ‘The Moment’ and join us in 2020 
for the 30th Anniversary YA Exhibition 
– the title is  ‘Memories’, of which there 
will be many to celebrate. 

Hilary Stallibrass and Adrea Blakeney
Co-chairs, Young Art

Welcome to this year’s edition of Young 
Art at the Royal College of Art. The 
theme of ‘The Moment’ has inspired 
some wonderful creativity that you 
will see throughout the exhibition, 
from ‘the moment I opened my mouth 
to taste a strawberry ice cream’ to the 
winner of the Vice-Chancellor’s Prize 
who captured a poignant memory of 
her beloved grandmother in a truly 
exceptional picture. 

Every year we hear extraordinary 
stories about how being involved with 
YA has had a positive effect, not only 
for pupils but teachers and volunteers 
as well. We have come to realise that 
YA is so much more than a children’s 
art exhibition; there are reports of 
confidence being boosted by some who 
were struggling at school, and even 
poor school attendance being improved 
overnight as a result of recognition 
from YA, but for us the stand out 
moment was seeing two sisters who 
had recently lost their third sister to 
lymphoma being so proud that they 
were raising money for research into 
childhood cancers through their 
paintings being exhibited last year. It 
truly is about children helping children. 

The standard of work gets better 
every year, giving the judges a very 
hard task. They take their job very 

WElCOME

seriously, carefully looking at each and 
every one of the 7,600 entries to select 
the 820 for the exhibition. The judges 
also generously share their time and 
expertise with the pupils – creating 
a dialogue via questions and answers 
with the prize winners (see page 11) 
which offer some fascinating insights 
into the artistic process. 

YA would like to thank our patrons: 
Prof Ken Howard RA, Prof Sir 
Christopher Frayling, Prof Chris Orr 
RA, Eileen Cooper RA and our judges: 
Nicola Bayley, Eileen Cooper, Patrick 
Cullen, James Hart Dyke, James Lloyd, 
Prof Chris Orr RA and Paul Thompson, 
the Vice-Chancellor of the RCA, for all 
their continued support and hard work.

The teachers from the 87 schools 
also deserve a very special mention 
for inspiring their pupils and 
organising the entries, as do all the 
parents who generously donate for 
their children’s work. 

Last year YA raised over £83,000 
for specific research projects into 
childhood cancers at UCL Institute 
of Child Health Great Ormond Street 
Hospital through Cancer Research UK. 

We would also like to thank 
the many generous donors and 
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On behalf of Cancer Research UK, I would like to welcome 
you to the 29th Young Art exhibition, raising vital funds to 
tackle children’s cancers. My heartfelt thanks to go to all 
those involved in making this annual exhibition such an 
inspiration to all who take part and attend, and a highlight 
in the calendar for us all.

The Young Art committee is extremely passionate and 
driven; we are incredibly proud to work with each and every 
one of them. Thanks to their tireless commitment and your 
generosity, crucial funds are being raised for childhood 
cancer clinical trials.

In the UK, around 4,500 children and young people are 
diagnosed with cancer every year. Clinical trials are at the 
heart of taking new therapies from the lab and into the clinic, 
helping to make the best possible treatments available to all 
cancer patients. Cancer Research UK is the only charity that 
funds a dedicated clinical trials unit for all children’s cancers 
and, with your support, we are working hard to transform 
the lives of those affected by this terrible disease.

I hope you enjoy this very special exhibition and thank you 
again for your support. Together we will beat cancer.

Frances Milner 
Executive Director of Philanthropy and Partnerships
Cancer Research UK

THANK YOU

£35 could buy special 
chemical scissors which 
help decode genetic secrets 
hidden in cancer cells

£100 could buy a 
chemical measuring  
tool which helps analyse 
DNA molecules 

£750 could fund one 
week of a clinical trial

£1,000 could  
pay for the work  
of the Children’s 
Clinical Trials Team 
for one day, which 
supports giving 
children access to the 
latest cutting edge 
cancer treatments

WHY dONATE?

£2 could buy a box of 
microscope slides – yours 
could be the slide that 
makes a breakthrough 

£20 could fund the 
cost of running Cancer 
Chat for one hour, 
helping many parents 
and families through 
very difficult times

The 2018 exhibition was a knockout 
success – as one school commented, 
‘what a brilliant event, so well 
supported and smoothly run, but 
even more exciting was the sheer 
quality of the work.’

The title ‘Feelings’ inspired some 
wonderful creativity; one of our 
favourites was ‘this was my feeling 
when I wasn’t chosen for the ballet 
show’ – we loved that Young Art gave 
that young artist another avenue to 
express herself. 

Imagine our feelings as we presented 
a cheque for £83,000 to the research 
teams at UCL Institute of Child Health 
Great Ormond Street Hospital; we 

were so proud that all the hard work 
and enthusiasm from everyone who is 
part of Young Art helped achieve this 
wonderful result. Dr Karin Straathof 
and her team of researchers visited 
the exhibition, bringing the worlds of 
art and science together, united by the 
common purpose of helping to find a 
cure for childhood cancers. 

Everyone at Young Art would like to 
say an enormous thank you to all the 
people who make it happen – exhibitors, 
teachers, schools, parents, judges, the 
RCA and all our supporters who gave so 
generously to such an important cause. 

We would also like to thank our 
amazing committee. 

YOUNG ART 2018 SUCCESS
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We are very proud to be hosting the 
29th Young Art exhibition at the Royal 
College of Art, ranked for the fifth 
consecutive year as the world’s number 
one art and design university. It’s always 
an important moment in our annual 
calendar when we, a postgraduate 
community, are reminded of the value of 
creative expression at the very earliest 
of ages, and the importance and value of 
the arts within our schools’ curricula.

This year’s theme of ‘The Moment’ 
has produced work of great poignancy 
and some enigma. The theme has 
encouraged young artists to explore 
significant personal relationships 
– often familial – and to interject a 
moment of surprise or to capture a 
moment of private reflection. As ever, 

A WORd fROM  
THE ViCE-CHANCEllOR

I am hugely impressed by the technical 
skills on display, but as important, the 
expressive human qualities captured 
in paint, collage, or the drawn line.

Over recent years, there has been a 
growing understanding of the impact 
that the arts can have upon the health 
and well-being of children and adults 
alike. Participation in the arts can 
benefit people who experience mental, 
social, or physical barriers to personal 
fulfilment, and provides a fantastic 
opportunity for social interaction and 
community engagement.

The exhibition encourages artists 
to help others less fortunate than 
themselves by raising much needed 
funds for Cancer Research UK. Over 
the years the generosity of artists and 
those who have bought their work 
has allowed Young Art to donate very 
substantial sums of money each year 
to the charity. So to everyone who 
has helped this great venture – to the 
young artists, school teachers, the 
Young Art volunteers, and to visitors – 
thank you for your support of this very 
worthwhile endeavour.

Dr Paul Thompson 
Vice-Chancellor of  
the Royal College of Art
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MEET THE JUdGES …  
ANd THE YOUNG ARTiSTS 

SilENT AUCTiON

Register your bid and you could soon be the proud owner  
of an original work of art by a leading contemporary artist

Proceeds benefit research into childhood cancers  
through Cancer Research UK  

See page 45 for more information

This is the 29th year of children helping children through 
the annual Young Art exhibition at the Royal College of Art. 
On behalf of Young Art, and as its longstanding patron,  
I would like to extend my thanks to all of those involved in 
making this exhibition a huge success. A particular thank 
you must go to every child who has entered this competition 
and contributed to this fantastic show.

The importance of art in the school curriculum cannot be 
overstated, it helps prepare children for their future life and 
makes that life richer. The Young Art exhibition is part of that 
process as well as providing funds, through your generosity, to 
help with UCL’s vital research into childhood cancer. 

Thank you for your support and I hope you enjoy this 
wonderful exhibition. 

PATRON’S WElCOME
Prof Ken Howard OBE RA

From tips on materials to the differences 
between art and craft, we present a dialogue 
between the prizewinners and the judges

Judges’ portraits by Lucy Parakhina
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first of all, very well done, your 
picture is really beautiful. i wonder 
what made you choose that image as 
your ‘moment’, it certainly conjures 
up something magical to me, it’s so 
full of atmosphere.
My picture is of the moon, it is a 
winter tree and owl. It is nighttime 
and I was thinking about what it would 
be like to camp out at night .

What paint did you use and did you 
draw the tree from life? 
I used inky watercolours and oil pastel.

Reception and Year 1  
Questions by Nicola Bayley 

NiCOlA BAYlEY
Judge for Reception and Year 1

What kind of art do you do? 
The main kind of art I do is illustrating 
children’s books, so I’m given a story 
and I work out which scenes to paint 
– it takes me about a year to do [one]. 
I also try to draw a picture most days 
for myself in a small notebook when 
I’m on holiday or out and about and 
see something interesting.

What kind of pictures do you make? 
My pictures are almost always rather 
small, I do them the same size as they 

are in the books. If I’m doing a present 
I paint cats, birds, flowers, sunsets or 
starry skies (you can see why I loved 
Tasmin’s picture). 

do you use lots of different materials?
I mostly use my watercolours, 44 little 
blocks in a very old box. Sometimes I 
use colour pencils but it takes up lots 
of time keeping them sharp enough, 
I also love drawing with very black 
pencils 9B on textured paper.

Questions by Tasmin Davies

First prize

TASMiN dAViES
Claremont St Leonard’s 
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Joint second prize 
THOMAS COPlANd 
Thomas’s Battersea

Joint second prize 
iO TAN 
James Allen’s Pre-Prep

Joint third prize 
EVYENiA PAPAdiMiTRiOU 
Thomas’s Fulham

Joint third prize 
lillY POiNTON 
The Harrodian Pre-Prep

Reception and  
Year 1 

Reception and  
Year 1 
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JAMES llOYd
Judge for Year 2 and Year 3

Why did you choose my picture from 
all the entries? 
I chose your work because of its 
humorous title, powerful colours and 
decisive use of line to quickly describe 
how your sister was feeling. 

Why did you become a painter? 
When I was little, like lots of children, 
I enjoyed drawing and mainly drew 
people. The interest developed as I 

got older and at art school I found 
painting a fascinating way to try to 
capture people.

Who is your favourite painter? 
My favourite painter is Vincent van 
Gogh, other painters may be more 
refined than him, but as someone who 
found a powerful way to express how 
they feel about the world around them 
I can’t think of anyone better. 

Questions by Phoebe Winfield

firstly congratulations on your 
amazing drawing, ‘The moment my 
sister needed to go to the toilet’. 
it’s not only visually striking but 
also funny, why did you choose to 
illustrate this particular moment?
I think it is really funny because 
people don’t usually pull funny  
faces when they need the toilet! 

Your drawing is like an illustration  
of a story, do you like writing too? 
Yes it is nice writing because you can 
tell your own story.

What do you think is the difference 
between someone’s drawing 
capturing a moment and a 
photograph capturing a moment? 
When you draw a picture you keep  
the moment for much longer than 
when you take a photograph. 

Who are your favourite artists and do 
they inspire you to draw and paint? 
I like Frida Kahlo because she paints 
from her imagination and she uses 
pretty colours that are really amazing 
when you look at them.

Year 2 and Year 3
Questions by James Lloyd 

First prize

PHOEBE WiNfiEld
The Village School 
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Second prize 
AMARA KHAN 
The Study

Third prize 
AlExA 
fERREiRA 
OKAdA 
Thomas’s Battersea

JAMES HART dYKE
Judge for Year 4 to Year 6

How old were you when you found 
your passion for art? 
There was a very clear moment when 
I found my passion for art. At the age 
of eight my parents took me to the 
Victoria and Albert Museum where I 
saw a small landscape study by John 
Constable. This little study triggered 
my fascination for painting and in 
particular landscape painting.

How did you get your inspiration  
to paint Patagonia?
Many of my projects come about by 
a series of coincidences. In the case 
of Patagonia it started by getting a 

commission to paint a portrait of 
someone who lived in Santiago, Chile. 
One of my collectors, who is also a 
very keen climber, had a business 
meeting in Chile at the same time as 
my commission. He suggested that we 
should meet up and go to the mountains 
in Patagonia to climb and trek. Hence 
was born my Patagonia project.

Have you got a favourite painting? 
No, I can’t really say I have a 
favourite painting. I look at lots of 
paintings, different ones depending 
on my mood at the time.  

Questions by Poppy Harris

Year 2 and  
Year 3
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Second prize 
idA GENTzEl 
North Bridge House

Third prize 
SOPHiA 
KARAKET 
Eaton Square

Why did you like the picture  
you painted? 
It reminded me of a time on holiday 
when watching the sunset and relaxing.

Have you done other paintings  
like this or is this the first one? 
I love drawing; this was my first 
painting with pastels on black paper. 

[I like it] because it is easier to draw 
with, you can be more precise with 
your colours.

Who is your favourite artist and  
who inspires you? 
Claude Monet is my favourite artist, 
I love what he captures, my Daddy 
inspires me too as he loves art. 

Year 4 to Year 6
Questions by James Hart Dyke 

First prize

POPPY HARRiS
Cheam
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PATRiCK CUllEN NEAC
Judge for Year 7 to Year 9

What was it about my painting that 
made you choose it?
I was drawn to your painting because it 
has an emotional charge. The hunched 
figure conveys a sense of something 
impending, something weighing him 
down... Behind him is an ambiguous 
shape, I wondered if it were a lamppost 
but it emits no light. It seems very close 
to him, almost leaning over him. Could 
it even be following him?!

if i were to improve part of it, what 
would that part be?
That’s a difficult one. I could make 
a suggestion which might be an 
interesting experiment though it’s 
no guarantee it would improve the 
painting because one of its strengths 
is its starkness and simplicity. But you 
might try working into the background 
to imply ( very subtly, I would say) 
an urban landscape to give more of a 
context to the figure and the lamppost.

Who is your favourite artist and why?
Pierre Bonnard, who fortuitously 
has a major show at Tate Modern till 
May 6th. For me he is quite simply 
the greatest colourist and painter of 
light of all time. These are inseparable 
in his work because the light in a 
Bonnard painting is conveyed through 

colour much more than tone. The 
Impressionists began this development 
but Bonnard takes it much further 
and offers a far wider range of subjects 
(portraits, interiors, still lifes, the 
nude, landscape and mythical themes). 
Working largely from memory, he is 
able to include much more expressive 
and personal themes than you’ll ever 
find in a Monet.

Questions by Charlie Sutherland

Congratulations on creating a strong 
and thought provoking image. Can 
you tell me a little about what is 
going on in the painting? 
When I painted this I was in my 
granny’s art studio. She gave me an old 
blue canvas and told me I could paint 
anything on it. As I started to paint I 
was thinking about an image I saw on 
the internet a few months ago and of 
the impact it had on me because the 
figure looked so sad and lonely. 

i wondered about the tall shape 
behind the figure. Did you have the 
idea of juxtaposing these two shapes

 before you started painting? 
Or did they sort of emerge during  
the course of painting it? 
I remembered the dark figure under a 
lamppost and it inspired me to paint 
the bold red background as I was 
trying to create a dramatic mood. 
I wanted to give the painting an 
emotion – in the painting the man is 
going through a rough patch and is 
alone and anxious. At first I tried to 
paint a light coming on him from the 
lamppost. This didn’t seem to work,  
so instead of persisting I left it because 
I liked the way it looked, like an 
ominous presence looming over him.

First prize 

CHARliE SUTHERlANd
The Grey Coat Hospital 

Year 7 to Year 9
Questions by Patrick Cullen 
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Second prize 
WillOW WilSON 
The Harrodian Prep

Third prize 
NOAH SMiTH 
Quainton Hall

PROf CHRiS ORR MBE RA 
Patron of Young Art and Judge  
for Year 10 and 11

if you could have any work of art in 
your home what would it be and why? 
I live with work I have been fortunate 
enough to acquire from artists that 
I have known and admired such as 
Terry Frost, Paula Rego. I collect 
James Gillray satirical etchings. I 
would love to have some Picasso 
prints and I once nearly bought at 
auction an Edvard Munch print. 

How do you think that the way people 
study art has changed? 
Art education is much more part of 
the mainstream of learning. It used 

to be considered a rather easy path 
in a college or school, inferior to the 
solid academic subjects. Nowadays we 
realise the value of learning across 
the spectrum.

do you think that art has changed 
the way we look at day to day ideas, 
and if so how? 
Art is integrated into what we both 
desire and what we have. Art is part 
of the substance of what we are 
and has all our problems as well as 
pointers to our success.

Questions by Mana Davies-Cooke

Year 7 to  
Year 9



YOUNG ART 2019

26 27

YOUNG ART 2019

did you make a maquette and have 
you studied the optics of the way 
light and shadows fall? 
I created the maquette and also the 
furniture which I lit, experimenting 
with various light filters, but in the end 
I decided to use the original light as 
the shadows created so many different 
hues from the light. I am fascinated by 
light and how it changes objects. I am 

especially interested in how light can 
change the emotion of a moment.

is there a narrative?
This is about being human in a sense 
and just living the moment. The 
windows, the chair, the table, are 
all designed for us. We live our lives 
surrounded by these objects. But what 
happens when we are not there? The 

First prize 

MANA dAViES-COOKE
The Grey Coat Hospital 

 
Year 10 and Year 11

Questions by Chris Orr 

Second prize 
liliANNA SiERRA 
James Allen’s Girls

Third prize 
MAiA MATHiESON 
Kew House

objects take on a life of their own. 
Everyone viewing the image could 
interpret it differently, so when viewing 
this image it is as if you are living that 
moment as you would at a table or 
sitting on a chair. 

Why were the objects chosen? 
The furniture is all geometric in design, 
the windows are simple shapes yet 

when you change the lighting, the hard 
edges are softened and the painting 
become complex. So I started with 
a simple, clear design that became 
complicated through the light and 
shadows and where the hues changed 
it became even more interesting in the 
times that the light took on. 
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EilEEN COOPER OBE RA 
Patron of Young Art and Judge  
for the Drawing Prize Year 7 to Year 9

How long does it take you to make 
your prints?
I mainly work with linocut and woodcut. 
Like working in other media, it can be 
rather spontaneous and happen in days 
or weeks, or it can take months and 
years! I often start a linocut, or series of 
prints, cut the initial block, then spend 
a few days making back-up blocks for 
multi-colour printing. The bigger the 
blocks, the longer the whole process 
takes (sometimes I make very large 
prints). Then I have to decide through 
experimenting whether to print on a 
press, or hand print, what paper to use 
etc. When all this experimenting, which 
we call ‘proofing’, ends, then the long 
process of editioning the print begins. 

Questions by Max Rokos 

What was it that attracted you to  
this subject?
Last year Wetherby Prep did a 
production of A Midsummer Night’s 
Dream and the picture captures the 
moment between the characters 
Bottom and the Fairy.

Why did you choose these materials 
to draw with, was the absence of 
colour important?
[Pencil] is my strongest material 
because I draw every day for about an 
hour in the morning and again in the 
evening. The fact that it is black and 
white works because it is a dramatic 
subject and makes it look stronger. 

Was it helpful to have some reference 
material, or did you work from 
memory and imagination?  
I looked at a few paintings of  
A Midsummer Night’s Dream. I often 
see horses which helped me with the 
donkey head.

it seems like you spent a very long 
time on this piece, it is very intense, 
did you discover something different 
in working for a long time, can you 
say what this might be?
The work took around an hour and a 
half, my drawings often take me a long 
time because it takes me a while to 
focus in on the work.

First prize 

MAx ROKOS
Wetherby Prep

Drawing Prize
Year 7 to Year 9

Questions by Eileen Cooper

How did your style develop and 
change over your artistic career?
Probably it’s true to say that one 
becomes more knowing and self aware 
over the years, I’m constantly trying 
to subvert this to keep things fresh 
and exciting. So when I was a young 
artist my work was more primal; now, 
although I try to keep spontaneity, 
it’s more resolved.

What inspired you to make your work?
I really need to make work and 
express myself. I cannot imagine 
how I would spend my days without 
drawing and other creative work. Life 
experiences, the female figure and 
more recently, portraits, are the main 
subject in my work.

Who are the people in your pictures?
They are both personal and universal.
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Second prize 
NEll SidWEll 
Kew House

Third prize 
liAM dEE 
Jewish Free School

EilEEN COOPER OBE RA
Patron of Young Art and Judge  
for the Drawing Prize Year 10 and Year 11

It is difficult to know when I have 
finished my piece of work – I don’t 
want to ruin it – do you have any advice 
for knowing when to leave it alone?
This is a very important question 
and there is no answer. My feeling is, 
leave the work, look at it while you are 
working on other things, and if you 
have a nagging doubt, go back to it. 
Don’t be fearful of spoiling your work, 
that’s how you learn, which is the 
whole point of what we do. 

if, from today, you could only ever 
paint one object or thing from life, 
and nothing else, what would it be?
It would be the work that I am 
involved with at this moment, work 
that is ongoing in my studio; today 
it’s a self portrait.

When you look at each piece of work 
you have finished years later, what 
do you remember? Can you recall 
the inspiration for it, or what it was 
like to create it?
Great question; both of these, 
especially if it’s significant for me and 
has stood the test of time. I also look 
at it critically, sometimes I would like 
to change things, alternatively, I’m 
really pleased that it’s locked in time.

do you feel that you paint things 
differently as you get older, or see 
things a different way?
Yes I do, another great question. As 
you become more knowledgeable, or 
proficient in particular areas, I think 
you lose things. I am always trying 
to find difficulty, in order to subvert 
myself, in the subject, materials 
and process. This keeps things fresh 
for me. How lucky you are to be 
discovering this for yourself!

When you teach art, what do you 
think of as your most important 
pieces of advice?
Be true to yourself, put the hours in. 
Have fun and don’t be precious.

Questions by Annabel Fox

Drawing Prize
Year 7 to Year 9
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What was it that attracted you to  
this subject?
This is a drawing of my sister, who 
is nearly four years younger than 
me. I love drawing her as she has 
a very mobile face and shows her 
feelings clearly which suits her quite 
expressive character.

Why did you choose these materials 
to draw with, was the absence of 
colour important?
I chose to do a pencil drawing as I 
wanted to create depth. I hope I was 
able to achieve chiaroscuro effects 
using pencil rather than oil. The 
absence of colour helps emphasise 
the contrast. 

First prize 

ANNABEl fOx
St Mary’s Calne

Drawing Prize
Year 10 and Year 11

Questions by Eileen Cooper

Second prize 
fATMA HUSSEiN 
Paddington Academy

Third prize 
iONA MElliS 
James Allen’s Girls

Was it helpful to have some 
reference material, or did you work 
from memory or imagination?
I had my sister with me as I was 
drawing and I hoped this helped me to 
capture some of her personality, but I 
mainly worked from a photograph as I 
wanted to study the way the light fell 
on her features.

it seems like you spent a long time 
on the piece, it is very intense.  
did you discover something different 
in working for a long time?
I tend to be very self critical when 
drawing, so taking a longer time to 
step away and evaluate what I had 
done helped me to decide what worked 
and what I wanted to change. 
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PROf CHRiS ORR MBE RA
Patron of Young Art and Judge  
for the Printmaking Prize Year 7 to Year 9

Which artist or single work of art  
do you admire most? 
Paula Rego’s Jane Eyre  
lithographic suite.

Which qualities were you looking  
for when you judged this Young  
Art competition?
Originality and inventiveness.

What is your opinion on the 
difference between ‘Art’ and ‘Craft’?
They are seamless. Great craft is part 
of art and great art has powerful craft, 
either practically or conceptually.

do you have a preferred  
printmaking technique?
No, all mediums from etching to digital 
print techniques can be wonderful or 
can equally be vacuous and mediocre.

When did you decide to become an 
artist or realise that becoming an 
artist was a possibility?
From an early age I was obsessed with 
stories both written and visual in books 
or in the world around me. Writing and 
drawing were the obvious means for 
me to follow this inclination. At school, 
it was English and Art that were the 
subjects that I did well in and going to 
art school was a clear path. 

Questions by Freddie Jones

do you think printmaking helps you 
get your ideas sorted out?
I feel that the linocut printmaking does 
allow more room for trial and error 
at some points. For example, printing 
in different colours can give different 
possible versions compared to painting 
when you only have one attempt. But 
then again with reduction linocut there 
is definitely no way of going back if you 
make a mistake.

does the medium throw up surprises 
and can you make use of them?
Yes, it does. Several times I have 
experimented with linocut at home 
and have found that even two prints of 
the same linocut can be very different 
probably due to the thickness of the 
ink. The chance to experiment with 
different colour combinations can also 
produce surprising results. With my 
picture I made many different colour 
versions and couldn’t have predicted 
which one would have looked best.

First prize 

fREddiE JONES
Magdalen College School

The Printmaking Prize 
Year 7 to Year 9

Questions by Chris Orr
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What’s the difference between  
‘Craft’ and ‘Art’ in your opinion?
This is a difficult question! Some 
people say the difference is to do with 
the material and techniques (ie. textiles 
might be more ‘craft’ and a pencil 
drawing might be more ‘art’) but others 
say it is about the intention of the work 
– ie. if it is meant to express something 
rather than to just look nice and/or be 
functional it might be considered more 
as ‘art’ than as ‘craft’. Something 
like collage and cut-outs feels like 
craft but then Picasso and Matisse 
used these techniques and produced 
famous works of art.

Where would you go to look at prints?
In Oxford we have many galleries which 
I have visited, including the Ashmolean 
and the Museum of Modern Art. I have 
also been to see some local artists at 
work making lino prints in the Wytham 
Studio, outside Oxford. These are very 
detailed images compared to those of, 
for example, Cyril Power whose images 
influenced my work. I have not had the 
chance to see any original Cyril Power 
linocuts but have the book and one copy 
(The Eight) and would love to see some 
of the originals.

Second prize 
ROllO BUTlER BROWN 
City of London Boys

Third prize 
JOlYON fOx 
Dulwich Prep London

The Printmaking Prize 
Year 7 to Year 9

PROf CHRiS ORR MBE RA
Patron of Young Art and Judge for the  
Printmaking Prize Year 10 and 11

Is there a specific moment which you 
remember when you first became 
interested in Printmaking?
When I was young, because my father 
was in the commercial printing 
industry I visited print factories. It 
was very different from nowadays, the 
processes used were entirely analogue 
and rooted in real ink and paper, much 
like my own practice today. The smell of 
ink and the use of metal and machinery 
used to produce wonderful things like 
books and pictures excited me.

To what extent do you experiment 
with printing materials? 
All the time. From the oldest methods to 
the latest digital techniques I like to try 
out ways of getting my ideas to work.

Would you say that there is a quality 
or feature that you strive to achieve 
in your prints?
Clarity is important to me. Not 
simplicity. The viewer may have to work 
hard,  but I believe in expressing the 
idea I have in the clearest way possible.

do you think the use of colour  
can make a print more effective  
or interesting?
Colour is vital. Even a black and white 
print is in colour. Black is a colour and 
has to be used just as effectively. Colour 
is the physical stuff of life. It can move 
us, inform us and give us pleasure.

Do you find it helpful to plan your 
print design thoroughly or do you 
prefer not to plan at all? 
Printmaking always involves planning, 
but as well as strategies and schemes 
the artist who makes prints must have 
a sense of improvisation and discovery. 
They must be persistent  and prepared 
to revise and rethink. I am right at the 
beginning of my learning curve.

Questions by Lucy Lewis Ward



YOUNG ART 2019

38 39

YOUNG ART 2019

do you think Printmaking helps you 
get your ideas sorted out?
Yes, definitely it was the development 
of my original drawing into my finished 
print that helped me refine my ideas. 
After this, I enjoyed the practical side 
of printmaking, and this helped me 
express my ideas and showcase my 
original ideas from my first drawings.

does the medium throw up surprises 
and can you make use of them?
Whilst making test prints, and 
perfecting my skill at this, I found 

I occasionally made mistakes when 
cutting, differing from my original 
drawing, but I found that incorporating 
these only added to the expression to my 
final prints, and weren’t a distraction. 
I also found surprises when layering 
colours on the prints as often colours 
wouldn’t turn out as I had planned and 
expected, but I learned to find this an 
exciting step in printmaking. 

is there a relationship between 
technology and art?
Yes there definitely is a relationship. 

First prize 

lUCY lEWiS WARd
James Allen Girls School 

The Printmaking Prize 
Year 10 and Year 11

Questions by Chris Orr

Digital technologies will not replace 
traditional art methods, but I believe 
will rather produce extended choices 
for the artist to use. For example, 
when I made these prints, I used 
Photoshop to capture colours from 
works I found inspirational and create 
colour stories for them. From this 
print, the colours were taken from a 
photograph I took out of my classroom 
window on a miserable rainy day. This 
shows the direct relationship between 
technology and art.

Where would you go to look at prints?
I visited the Victoria and Albert 
Museum and also the Tate Modern 
to look at prints for inspiration when 
looking for mine. The work of Patrick 
Caulfield was particularly interesting 
to me, with his use of bold edged 
colour block prints of domestic objects. 
I think this can be seen in my prints. 
I also believe that the internet is a 
brilliant way to view prints as you 
could find almost any style, subject 
matter or colours you desire!

Second prize 
fRANCESCA WEST 
The Grey Coat Hospital

Third prize 
JACOB  lAiNCHBURY 
Royal Ballet
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dR PAUl THOMPSON
Vice-Chancellor of the Royal College of Art  
and Judge for the Vice-Chancellor’s Prize 

What particularly made you  
choose my drawing for the  
Vice-Chancellor’s Prize?
You capture the frailty of age and 
the frailty of human form very 
poignantly and with extraordinary 
graphic ability. You are a superb 
draughtswoman and convey human 
emotion very powerfully.

What is it like to be the Vice-
Chancellor of the Royal College  
of Art?
Busy! We’re a small university 
crammed full of wonderful people, 
ideas, and possibilities.

What advice would you give to  
a young aspiring artist today?
Remain curious. Don’t be led by fads 
or fashion. Don’t rush!

Which artist or art movement 
inspires you?
Like you, I’m a big admirer of Munch, 
but my list of inspiring artists is quite 
long: it definitely contains Goya, 
Anselm Kiefer, Mark Rothko, Gerhard 
Richter, Holbein and, and, and ..!

Questions by Kadija Musa

i was struck by your work last year, 
how do you feel your practice as  
an artist has developed or changed 
in direction? 
Since last year, I feel more in touch with 
my emotions and thoughts and I’m able 
to express myself better than before. 
Over time, I’ve developed a philosophical 
way of thinking and I’m more aware of 
and able to understand my emotions. 
Because of this I can better express 
myself through the things I create.  
My practice has developed along with 
my development as an individual.

Are you drawn to portraiture, we’ve 
seen two years of strong portraiture, 
do you feel this is your  
special preoccupation? 
I’m very drawn to portraiture. The 
features and landscape of the face  
and the body are captivating subjects 
that are intimate and emotional.  
My favourite way of conveying 
emotion is through the human  
form which I think is something  
so beautiful and expressive.

First prize 

KAdiJA MUSA
Collingham 

The Vice-Chancellor’s Prize 
Questions by Dr Paul Thompson
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Have you worked with pastel  
and chalk before?
I mostly work in coloured pencil but I 
occasionally try other things like oil 
pastels, which I used to recreate a large 
version of ‘Berry Beard’, from last 
year’s competition. Chalk and pastels 
are something that I’ve tried before on 
a small scale and I’m planning to use 
on one of the pieces I want to create in 
the near future.

Which artist’s drawings do you  
most admire? 
I don’t really have a specific artist that  
I admire most but if I were to choose  
an artist that I like more than others,  
I would say either Edvard Munch for his 
interesting exploration and expression 
of psychology, or Nicola Samori for the 
various ways in which he combines 
traditional portraiture with a more 
modern and contemporary element to 
create what I consider to be emotional 
and dramatic artwork.

Second prize 
ElizABETH ElliOT 
Streatham & Clapham Senior

Third prize 
PHOEBE WEllS 
Streatham & Clapham Senior

Special mention 
lOUiS MENNEAR 
Collingham

The Vice-Chancellor’s Prize 
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NiCOlA BAYlEY
Florence Baguette
watercolour on paper
10.5 x 15 cm 

EilEEN COOPER  
OBE RA
Mysteria
linocut 
37 x 46 cm

Why not take part in our silent auction?
Register your bid and you could soon 
be the proud owner of an original work 
of art by one of our esteemed judges 
and supporters

YOUNG ART  
SilENT AUCTiON
Proceeds benefit research into 
childhood cancers through 
Cancer Research UK

fOllOW US!

Keep up to date with Young Art news, photos and more  
by following us on Facebook and Instagram.

Like us at facebook.com/youngartattherca

Find us on instagram as @youngartcruk

Remember to tag us in any photos of the exhibition  
and use the hashtag #youngartcruk

Young Art would like to thank the sponsors of prizes for their generosity

Year 4 to Year 6 
The Education Department  
of the V&A 

Year 10 to Year 11  
Cass Art 

The drawing Prize  
The Royal Drawing School 

The Printmaking Prize  
Daler Rowney 

The Prof Sir Christopher  
frayling Prize 
Green and Stone, Chelsea 

The Vice-Chancellor’s Prize 
The Royal College of Art 

Books donated by 
Daunt Books, Folio Books,  
Pan Macmillan Books

Art materials for other  
prize winners donated by 
Green and Stone, Chelsea

Goodie bags for all  
prize winners donated by 
Cass Art 
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JAMES HART dYKE
Matterhorn on diagonal 
oil on acrylic on board 
23 x 40 cm

dORA BERTOlUTTi 
HOWARd
Venice, Carnival 
Photograph
68 x 54.5 cm 

JAMES llOYd
Hampstead Heath, Men’s Pond
oil on canvas
43 x 32.5 cm

PROf CHRiS ORR  
CBE RA
Two Scottish Poets, Robbie Burns  
& William McGonagall
watercolour and pencil on paper
29 x 42 cm

PROf KEN HOWARd 
OBE RA
The Mousehole Gap
oil on canvas
43 x 38 cm

PATRiCK CUllEN 
NEAC
Golden Hillside, Tuscany Landscape 
Evening Light
oil on canvas
79.5 x 69.5 cm 
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How did you first get involved  
with Young Art?
I was put in contact with Hilary 
four years ago through my daughter 
Clover who designs the catalogue and 
graphics for Young Art. Initially it was 
to hang the framed work donated by 
the Young Art judges. I happily did 
this in about half an hour, whereupon 
Hilary asked my opinion on a wall 
of drawings – before I knew it I was 
involved in the arrangement and 
hanging of a large part of the show. 

What appeals to you about the 
competition and the cause?
The exhibition is a fantastic way to 
get children involved in raising funds 
and celebrates the originality, energy 
and fun that is intrinsic in children’s 
paintings at a world class venue. I don’t 
always agree with the way competition 
separates out a very few works to be 
the ‘best’ or the ‘winners’. So much 

of the work is delightful and original 
that it seems a pity to eclipse it with a 
competition. Having said that I know 
how nice it is to win a prize!

My daughter, Freya, died of cancer four 
years ago and I really wanted to do 
something positive to raise money to 
help combat cancer – the opportunity 
to work with Young Art was both timely 
and serendipitous. Young Art celebrates 
the art of the next generation and 
focusses that creativity and endeavour 
to raise significant funds in the battle 
against cancer.

What’s the most exciting thing about 
the exhibition for you each year?
Arriving at the RCA on the Sunday 
morning before hanging the show and 
opening the folders of work and seeing 
the pictures for the first time. The 
beautiful, the skilled and the vibrant, 
wacky cornucopia that only children’s 

art can give. I also enjoy seeing the 
reactions of the RCA postgraduate 
students as they walk through the show 
to the canteen or studios. Many seemed 
to be reminded of why they decided to 
take up art. They clearly love the work – 
its directness and simplicity of purpose, 
unburdened by sophistication, a truth 
so easy to forget once we are grown up.

What can you tell us about the 
behind the scenes work that goes 
into the exhibition?
The sheer quantity of work. We 
arrange the paintings on the floor in 
front of the intended wall and shuffle 
them around until there is a balanced 
and dynamic arrangement. Then we 
photograph the arrangement and 
put the work back into the portfolio 
in order of hanging. These folders 
are passed on to the teams who then 
position the work on the walls.

This process sounds quite ordered – 
in reality there is much discussion, 
opinion and negotiation! And it’s really 
difficult to remember all the decisions 
for each wall as there is so much work. 
A clear record of the plan is essential.

What top tips can you share with  
us about planning and hanging  
an exhibition?
Think what the purpose of the 
arrangement is. Be aware of the 
exhibition space, what is the light 
like? Is the space intimate or grand? 
Hang work in a manner appropriate 
to the space. With Young Art there are 

so many pieces it is impossible not to 
arrange them in blocks but it is essential 
that there is balance and dynamic 
contrast to enable individual pieces to 
be seen separately as well as being a 
part of a whole panel. Be aware of the 
character and merits of the individual 
pieces and hang them so that, as far as 
possible, each one can shine.

As a professional artist what advice 
can you give our young artists?
I would encourage anyone interested 
in a career in design or art to go to art 
school. An art education trains people 
to think radically and creatively. You 
learn how to have ideas and how to 
develop them into new unexplored 
territory. Remember – everything 
made that we wear, sit on, watch, look 
at or use has probably, at some stage 
in its development, been designed or 
filmed or painted by someone who 
went to art school.

Gain as many skills as possible – 
practical and physical as well as digital. 
Draw, paint, make, build. I have always 
painted – as a child and throughout my 
working life. I never expected a ‘regular’ 
job but always had three occupations – 
painting and exhibiting, designing  
and working on practical projects  
(I designed and built playgrounds for 
several years) and part time teaching 
in colleges and art schools. I have 
been lucky enough to keep going and 
have a varied and rewarding working 
life which is a lot of fun. Never be 
discouraged by others’ opinions.

BEHiNd THE SCENES 
AT YOUNG ART
We spoke to volunteer Kimm Stevens 
about what goes into the making of a 
Young Art exhibition and asked him 
for his top hanging tips



YOUNG ART 2019

50 51

YOUNG ART 2019

NiCK JORdAN
Thomas’s

How many years have you been 
contributing to Young Art?
I inherited Thomas’s involvement in 
the Young Art Exhibition Competition 
when I took up the post of Head of Art 
in 1997 so 22 years!
 
How do you think Young Art helps 
children in school today?
Apart from making them aware of 
Cancer Research and its work in 
treating a disease that, presently, will 
probably come close to all of us, the 
competition adds an edge to encourage 
children to produce their best.
 
Why do you think art is so important 
in schools?
In the formative years it’s incredibly 
important to give children the means 
to express themselves, to create for 
the sake of it. In a very recent article 
Antony Gormley wrote, ‘we need to 
value the joys of original thinking’.

What advice would you give to  
young artists?
To try all the media they can get their 
hands on and once they’ve found the 
medium that suits them best,  
to stick with it. Not, I hasten to add, 

to the exclusion of all the rest! Keep 
practising, experimenting, sketching 
and most importantly – looking.
  
What has art given you in your  
life and career?
Teaching art was a second career.  
I began as a commercial artist faking 
photographs with bleaches, dyes, 
three bristle brushes and an airbrush. 
I remember one campaign when we 
started with a photograph of five surfers 
riding a wave and made the surf look 
as if is spelt ‘Schweppes’. I spent seven 
happy years perfecting the craft of photo 
retouching only to have it melt away 
with the advent of the digital age. I was 
advised to train as a secondary teacher, 
as primary would lead to chronic 
back ache (I’m 6’4”). Primary/prep is 
a good age to teach art. The children 
are uninhibited, their enthusiasm is 
infectious and they’re funny!

Who are your favourite artists  
and why?
Claes Oldenburg was a favourite in my 
youth. He doesn’t take himself, or his 
surroundings, very seriously. Christo 
and Jeanne-Claude for looking at our 
landscape in such a whimsical, yet 
poignant way. Turner, especially for his 
watercolours which are extraordinary. 
Albrecht Dürer for his masterful 
observation and Arthur Rackham – 
the best illustrator ever.

ANdREW CARTER
James Allen’s Girls’ School (JAGS)

How did you first get involved with 
YA? Where did you first hear about it?
[It was] about 20 years ago; a parent 
at our school was involved in the 
organisation and suggested that we 
might submit some work.

What do you teach? 
Art – essentially painting, drawing, 
printmaking, textiles and three 
dimensional work – at the senior 
school, ages 11–18.

What is your school’s approach  
to art?
All art starts with some form of 
observation, and we believe that it 
is possible to learn about colour and 
composition, proportion and spatial 
relationships. While these concepts 
of looking are important, we are 
encouraging pupils to find their own 
subject matter and inspiration.

What was your experience of art  
at school?
While it was exciting and enjoyable to 
create artwork in school, it was always 
subject driven with little emphasis on 
process and aesthetics. I did learn to 
appreciate colour at school.

This year’s theme is ‘the moment’ 
– how do you think your students’ 
work has captured this? 
All of the pupils’ artwork is made  
‘in the moment’! it is about observing 
and questioning the world around 
them. To this end most of the work 
produced automatically fulfilled your 
wonderful brief!

How do the students respond to 
being involved in the competition,  
or winning prizes? 
It is always a delight to see pupils’ 
enthusiasm at seeing their work 
displayed in a different location. 
Winning a prize is a major accolade. 
Lucy is delighted to have won first prize 
in the Printmaking category, as we are!

YOUNG ART  
iN SCHOOlS

We spoke to three art teachers  
about their involvement with  
Young Art
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HAVE YOU THOUGHT ABOUT 
SPONSORiNG A SCHOOl? 

Help support a good cause and encourage children to be creative.

Not all schools can afford to enter the Young Art competition  
but your business could help by covering their donations. 

Find out more about school sponsorship by contacting us at  
www.young-art.org.uk

SUSANNAH MOORE
Finton House School

How did you first get involved  
with YA? 
Thirteen years ago we were invited 
to enter the Young Art competition, 
and we haven’t looked back. This 
annual competition has become such 
a highlight for the children and it is 
even written into our curriculum. 
 
What is your school’s approach/
ethos to art?
At Finton House, in nurturing a passion 
for creativity, children develop the 
confidence to express themselves, be 
intuitive, appreciate different cultures, 
take risks and become visually literate. 
Quentin Blake, the Children’s Laureate 
said, “Art is not just a subject to learn, 
but an activity that you can practise 
with your hands, your eyes, your whole 
personality” – we agree too!
 
We bridge the gap between art in school 
and art in life by encouraging pupils to 
see the subject both as an intellectual 
and creative pursuit.  As specialist 
teachers, Eunjung Seo Feleppa and I are 
highly trained in drawing, painting, 
printmaking, textiles and 3D crafts – 
practising artists, who love to share with 
the children our knowledge and top tips.
 

We envisage a world where creativity, 
collaboration and communication inspire 
new ideas and innovative solutions. 
We believe that the success of the next 
generation will hinge not only on what 
they know but on their ability to think 
and act creatively as global citizens.
 
This year’s theme is ‘the moment’ 
– how do you think your students’ 
work has captured this? 
As the theme is open to interpretation, 
it is always fascinating to see the world 
through the lens of a young artist, 
and YA never fails to get their creative 
juices flowing!
 
Pictures this year captured many 
delicious moments, for example ‘the 
first lick of ice cream on a sunny day!’ 
Little observed acts of kindness were 
illustrated in pen and ink to express ‘a 
kiss on the cheek because someone is 
sad’. Many older children with passion 
and concern felt moved to express 
critical moments, like climate change, 
or plastics pollution, depicted by a 
young artist as ‘a turtle entangled in 
plastic litter’. Whatever the age or 
ability, this year’s title inspired their 
fertile imaginations, to capture unique 
moments in time.
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What are you currently researching?
We are developing a new 
immunotherapy to treat 
neuroblastoma, which is the second 
most common solid cancer in children. 
What this means literally is that we 
take white blood cells from a patient 
and engineer them so they can 
recognise and attack the tumour when 
we insert them back into the patient.

How does the money Young Art 
raises help?
Most of the research we do is funded 
by charity so the money YA raises is 
used in the beginning, middle and 
end of our research. It is the reason 
we are able to do what we do. The 
same therapy we are trialling but 
for the treatment of leukaemia is 
already in clinics so it is an exciting 
time for our research, we are 
definitely moving forward!

What does your day to day routine 
look like?
My day to day varies. It is not like 
a normal 9 to 5 office job, every 
day is different depending on the 
experiments we are doing. Some days 
I am in a lab into the night testing 
patient samples and pieces of tumour 
to see what they are made up of and 
how we can fight them. Some days I am 
analysing data. Some days I am meeting 
with other scientists and collaborators 
to share data and discuss ideas of better 
ways we can fight cancer.

What do you like most about your job?
I feel a strong sense of purpose, 
especially working for children. We 
spend a lot of time working to reduce 
the side effects of our treatments as 
well so kids can go on and live their 
adult lives without long term problems.

did you always know you wanted  
to be a scientific researcher?
When I was a child a close friend of 
mine passed away from an untreatable 
illness. It was from that moment that 
I knew I wanted to go into this field to 
make a difference by researching how 
to treat untreatable illnesses. Also, my 
mother is a nurse and my grandmother 
was a midwife so you could say it was 
in my blood!

What advice would you give to 
aspiring scientists or scientific 
researchers?
Go for it. Work hard because it is not 
easy. Be determined as 9 times out 
of 10 something unexpected will 
happen in an experiment so you have 
to believe in what you are doing. Also 
there will always be people along the 
way to support you, ask for their help.

Who are your favourite artists?
I’m Italian so I like the classical greats 
like da Vinci. I would always choose 
the Tate Britain over the Tate Modern.

do you believe creativity is important 
in your line of work?
Absolutely. I often have to think 
outside the box, being creative to come 
up with new ideas for treatments. Even 
with data you have to read between 
the lines to understand what it is 
really showing you. It is like art in a 
sense, there’s always more than what 
is on the surface.

BEHiNd THE 
MiCROSCOPE
Alice Piapi, Research scientist at 
UCL Institute of Child Health, Great 
Ormond St Hospital, tells us about 
her work in treating neuroblastoma 
and her path into research
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AïCHA MEHREz
Assistant Curator of  
Contemporary British Art at Tate

did you study art at school? 
I didn’t study art at school as I was 
planning to go into a career in music 
as an opera singer, so I focused most 
of my energy on music. I had always 
thought of my interest in the history 
of art as a hobby but once I got to my 
A-levels I decided that the music world 
wasn’t for me and that following my 
passion for art and art history might 
lead me to a more interesting career. 
 
It was difficult to apply for a subject 
at university which I had never really 
studied but I was excited about art and 
I made sure that I spent lots of time 
reading around the subject. The most 
important thing though, is to spend 
time in front of art. Whether it’s in the 
Tate Gallery or in the small museum 
in your town, if you want to go into 
a career in galleries or museums get 
out there to see things and decide 
what you think of them! Don’t be 
intimidated by long complicated texts 
in galleries, get in front of some art 

and do some drawings to explore the 
forms and shapes in the artwork or 
write some notes or even poems to 
explore how the artwork makes you 
feel. Art is for everyone!
 
What’s the best thing about your 
job?
Working with living artists is both 
a joy and a challenge. Where most 
people have a set group of work 
colleagues all year round, every time 
I start working on a new exhibition 
or commission, I have a new group 
of people with different specialisms 
and interests around me. Every day is 
different and I am always learning.
 
How has studying or pursuing a 
career in art and design helped you? 
I think it is very important to 
constantly challenge our own 
thoughts and beliefs as well as those 
that are present in the world around 
us. Art encourages us to continuously 
evolve and look at things from lots of 
different points of view. 
 
For me, a career in art has helped me 
to develop an understanding of my 
own identity. It has also taught me to 

constantly strive to understand and 
respect other people’s experiences and 
positions on life. I am half Algerian 
and grew up in a predominantly 
white school and area just outside of 
Manchester. At school, I didn’t know 
anyone else like me and wasn’t sure 
where I fitted in culturally. The art 
world is full of people like me who use 
art as a way to understand themselves, 
others and the society in which they 
live. Now I have a community of 
artists, writers and thinkers where 
everyone is different, and I fit in 
exactly as I am!
 
What else would you have done if 
you hadn’t ended up in art? 
As I mentioned before, I would have 
been an opera singer! Nowadays, I 

think that if I were to do anything 
else, I would be a landscape gardener, a 
cook or a dog walker.
 
What are your views on the role of art 
in schools and at home? 
It’s absolutely crucial that art is 
present for everyone right from the 
beginning both at schools and at 
home. The study of art and art history 
reveals so much more than just the 
history of painting or sculpture. 
Through the history of art, we can 
learn about social history, politics, 
philosophy, feminism and all sorts of 
other crucial subjects.
 
Image: Installation view of Don McCullin,  
Tate Britain (5 February – 6 May 2019)  
Courtesy of Tate Photography (Matt Greenwood)

WHERE ART  
CAN TAKE YOU
We spoke to three bright talents  
in the creative industries about how 
art has shaped their lives and careers
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JASPER JACOB
Architect, designer and painter
 

How did art influence your path  
in life? 
My father painted birds and so I grew 
up to appreciate art and drawing, and 
painted from a young age. I studied 
architecture and interior design at art 
school which meant I had to paint and 
draw for the architecture and design 
projects. Later I worked for the BBC 
as a set designer and then went into 
designing museums, art galleries and 
cultural exhibitions worldwide. 
 
do you still paint and draw? 
Yes – painting is what I really like, 
not only to communicate ideas but 
to get me thinking and looking. My 
daughter is also in the art world and 
paints and draws; so from my father 
to my daughter, art is an important 
help for memories. I keep sketchbooks 
all the time and concentrate on my 
watercolours, pen and ink drawings 
and drawings on my ipad.
 
What’s the best thing about your job?
My job working on museums and 
cultural exhibitions got me interested 
in history and the people who made 
things and painted and drew. I could 
communicate with people who maybe 
could not speak English, with my 
drawings and sketches. In the display 
of artefacts it is the people as much as 
the object that matters.

How has studying or pursuing a 
career in art and design contributed 
to your life? 
I have been able to travel the world, 
meet interesting people and interact 
with cultures from many different 
backgrounds.
 
What are your views on the role  
of art in schools and at home? 
Art schools should encourage more 
drawing and painting in all the 
subjects like design and architecture. 
The computer and specialist art and 
design programmes are important but 
to get an idea ready for design, the 
hand drawn sketch is vital.

Image: Energy in the sky

GRACE HElMER
Illustrator

What do you do?
I’m a freelance illustrator, so I draw 
and paint for different magazines, 
books, websites, anything really! 

Where do you work?
I have a desk in a shared studio space 
with other illustrators, animators and 
artists who have a similar working 
routine, and we help each other when 
we’re stuck for ideas.

What’s the best thing about your 
job?
It’s very flexible as I am my own boss! 
This can be hard sometimes as I can 
end up working too much, but it is 
great in summer when it’s a really nice 
day I can go to the park instead. I can 
choose what projects I want to take on, 
what direction my work should take, 
and what I want to do each day. The 
best thing really is that I get to paint 
and draw all the time and do what 
makes me happy.

How has studying or pursuing a 
career in art and design helped you? 
The research side to each brief helps 
me to learn about loads of different 
topics – I can be asked to read an 
article on healthcare, or plant theft, 
or an explorer, then respond to it 
visually. In my personal work I can 
work through issues that are important 

to me. Then when I am painting I feel 
calm and fully immersed in what I’m 
doing. It is a temporary escape from the 
world, where I can pause and reflect. 

What are your views on the role  
of art in schools and at home? 
Art is always a valuable subject to 
study, regardless of whether students 
want to carry on with it past school or 
not. It can teach us so many important 
skills, things like problem solving, 
paying attention to details in our 
surroundings, how to express our 
emotions. Sometimes people are scared 
to draw if they haven’t for a while, or if 
what they’re drawing doesn’t look like 
how they think ‘art’ should look. But 
just the act of creating and making can 
be as important as the final result.

Image: Shinrin yoku, autumn
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COllAGRAPH

A collagraph – from the Greek word for 
glue, kolla – is a type of print where the 
artist glues materials to card or board to 
make an impression on paper. You could 
try sticking string, fabric, ripped pieces 
of corrugated cardboard, leaves and 
flowers with PVA to see the different 
textures and designs that come out, or 

simply make a pattern with the glue 
itself. Cover your design in ink or paint 
and press down onto a sheet of paper.

TOP TiP
Always make sure you are sticking 
your materials onto a strong support 
so multiple impressions can be made 
– cereal boxes work well!
Collagraph by Ella Mclean

PRiNTMAKiNG  
AT HOME

Why not try your hand at some easy 
printmaking techniques that can be 
done at the kitchen table? 

STYROfOAM  
ANd POlYSTYRENE

Take a piece of styrofoam or 
polystyrene – commonly found in 
packaging – and draw into it with a 
pencil. Why not try some abstract 
patterns, a self portrait or a still life 
of what you can see in front of you? 

Then cover your design in ink or paint 
and press down firmly onto a sheet 
of paper, rubbing the back of the 

plate to make sure all the paint has 
transferred. You can layer up different 
colours to see what effects they make, 
or you can play with adding more or 
less ink to allow the original pattern of 
the material to come through.

TOP TiP
Styrofoam is a non recyclable 
material so it’s good to find another 
use for it before throwing it away! 
Styrofoam print by Maria Howard
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Next year’s edition of Young Art will see us celebrating  
an incredible 30 years of children helping children.  
As usual we will be showcasing amazing artworks  

from ages 4 to 18 as well as unveiling some exciting  
new collaborations and developments.

Why not make it an extra special year and sponsor us?

Find out more at:

www.young-art.org.uk

2020
30TH ANNiVERSARY  

ExHiBiTiON

‘MEMORiES’

Co-educational 
boarding and day
3–13 Years

Cheam School, Headley, Newbury, Berkshire, RG19 8LD
registrar@cheamschool.com  |  +44 (0)1635 268242 
www.cheamschool.com  |      @cheamschool.com
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WHICH NEWSPAPER  
CAMPAIGNS FOR YOU?

At the Daily Mail we believe in the importance of campaigning for the issues 
that make a difference to the lives of our readers. From plastic pollution, to 

NHS volunteering we highlight problems and seek solutions.

 

By Kate Pickles 

and Sophie Borland

Turn to Page 6

A CONTROVERSIAL company provid-

ing taxpayer-funded cars for the  

disabled is facing a new row over 

the alleged cover-up of a £2 mil-

lion bonus for its boss.

The secret payout is said to have 

been promised to Mike Betts, the 

chief executive of Motability Opera-

tions, which runs a charitable 

scheme that supplies vehicles to 

wheelchair users and others in 

return for part of their benefits.

Mr Betts, who lives in a £5 million 

riverside apartment overlooking 

London’s Tower Bridge, earns 

£1.7 million a year – 11 times more 

than Prime Minister Theresa May.

But in a dramatic new develop-

ment, the Mail has been told Mr 

Betts, 56, is in line for an additional 

‘loyalty’ bonanza of £2 million – 

more than doubling his already-

bloated annual takings. 

Insiders say it was agreed five 

years ago, but has not come to light 

until now. It is thought Mr Betts is 

entitled to the vast sum – which is 

not related to his pension – in the 

‘near future’. 

Motability declined to comment 

last night but has denied concealing

What’s really 
behind Carole 
Middleton’s PR 

blitz?
Fury at 
‘secret’

£2m bonus
 for boss of 

disabled 
cars firm

Just 3 days after Mail’s call for volunteers

to help NHS, you’re signing up in droves

THE number of readers 

signed up to the Daily 

Mail’s hospital volunteer 

drive has hit 11,000 in just 

three days.
More than half a million hours of 

invaluable support have now been 

pledged to the Christmas campaign 

since its launch on Saturday.

The response so far means that kind-

hearted Mail readers have increased the 

NHS volunteering force, which stood at 

78,000 before the weekend, by more than 

10 per cent.
By last night, a total of 11,000 people 

had pledged a combined total of 

635,400 hours over six months. 

Of this number, 6,650 have pledged 

three hours a week while a further 

4,350 opted to give a day a month to 

their local trust. As the volunteer army 

continued to grow:

■A major report by leading think-tank 

The King’s Fund found ‘overwhelming’ 

support from NHS staff for volunteers;

■The head of NHS England said soaring 

volunteer numbers could mean patients 

‘never need to be in hospital alone’;

■The campaign gathered cross-party 

support with the Liberal Democrats 

saying taxes were ‘not the only way we 

can support the NHS’;

■The charity Helpforce praised the 

‘extraordinary generosity’ of readers.

The Mail is asking readers to give their 

time to the NHS to support patients 

TuESdAy, dECEMBER 4, 2018
www.dailymail.co.uk

70p
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stories pullout
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As she breaks 15-year silence...

richard kay
See PageS 22-23
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By Kate Pickles 

Health Reporter

Turn to Page 2 see PaGe 4

mIcHaeL Gove today 

warns tory mPs that brexit 

is ‘by no means guaran-

teed’ if they vote down 

theresa may’s deal.

In an intervention that 

could prove pivotal, the 

architect of the Leave 

campaign warns that the  

100 tories threatening to 

reject the plan on decem-

ber 11 are putting brexit 

itself ‘in peril’.
Writing in the daily mail, 

mr Gove says there is a risk 

remainers will force a 

second referendum in the 

event of a defeat for No 10.

‘does [the deal] deliver 

100 per cent of what I 

wanted? No,’ he writes. 

‘but then we didn’t win 

100 per cent of the vote ... 

you can’t always get eve-

rything that you want.’

the environment Secre-

tary spoke out as eu council 

president donald tusk said 

brussels is preparing for 

the uK to stay in the eu if 

mrs may’s deal is rejected.

www.dailymail.co.uk
£1

FREE DAVID 
WALLIAMS

Plus inside hilarious kids’ puzzle pullout 
While stocks last, today only. all tesco stores except petrol station forecourts. terms apply. © 2018 dW/tr/Hc/Qb.
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Read by 

David 
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Gove: 
I back 
May’s 
deal

Mail calls for volunteer army to transform NHs

THE DAILY Mail 

today launches a 

major campaign to 

recruit thousands of 

NHS volunteers.
We are asking our read-

ers to find time to help 

patients and take pres-

sure off frontline staff. 

Vital hospital roles include 

mentoring patients, provid-

ing friendship and even 

being a blood courier.

The recruitment drive – the 

biggest in Britain since the 

2012 Olympics and backed 

by health unions – is a part-

nership between the Mail 

and the charity Helpforce. 

Those signing up for the

see PaGe 55
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Make a difference. 

Join our volunteer 

army and make 

life better for 
patients, NHS 
staff – and you!

 

Ablaze with 10,000 
torches, haunting 
tribute that says: 
We will remember
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how i see it
by robert hardman

head bowed in tribute, a lone  beefeater pays homage to a lost generation in a stunning sea of blazing remembrance.
With the world preparing to mark  the centenary of the armistice and the end of the ‘war to end all wars’,  this was the extraordinary scene  at the tower of London last night (and for every night this week) as  

britain lights the flames of commemoration – all 10,000 of them.Four years ago, to mark the centenary of the outbreak of the First World War, the moat of the tower 

was filled with 888,246 ceramic  poppies – one for every man and woman who died serving King and country. viewed by millions, it proved to be one of the most popular pieces of contemporary and commemorative art ever seen.to mark 100 years since the day the guns fell silent, the tower is once again providing a dazzling 

backdrop to a nation’s thoughts  of remembrance.
except this time, it is not poppies but flames which are filling the moat each night, until the last ones disappear as remembrance Sunday draws to a close on november 11. at the start of the war, Foreign  Secretary Sir edward Grey famously

turn to Page 4

FREE insidE daily Mail WWihistoric souvenir edition See 
centre 
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In a distant sea a
rare turtle, plastic
bags lodged in its
gut, is slowly
dying.Today the
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campaign to . . .
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PRizE WiNNERS

Reception and Year 1
first prize 
Tasmin Davies 
Claremont, St Leonards
Joint second prize 
Thomas Copland 
Thomas’s Battersea
Io Tan 
James Allen’s Pre-Prep 
Third prize 
Evyenia Papadimitriou 
Thomas’s Fulham 
Lilly Pointon 
The Harrodian Pre-Prep

Year 2 and Year 3 
first prize 
Phoebe Winfield 
The Village 
Second prize 
Amara Khan 
The Study 
Third prize 
Alexa Ferreira Okada 
Thomas’s Battersea

Year 4 to Year 6
first prize 
Poppy Harris 
Cheam
Second prize 
Ida Gentzel 
North Bridge House
Third prize 
Sophia Karaket 
Eaton Square

Year 7 to Year 9
first prize 
Charlie Sutherland 
The Grey Coat Hospital
Second prize 
Willow Wilson 
The Harrodian Prep
Third prize 
Noah Smith 
Quainton Hall

Year 10 and Year 11
first prize 
Mana Davies-Cooke 
The Grey Coat Hospital
Second prize 
Lilianna Sierra 
James Allen’s Girls
Third prize 
Maia Mathieson 
Kew House

THE ViCE-
CHANCEllOR’S PRizE

first prize 
Kadija Musa 
Collingham 
Second prize  
Elizabeth Elliot 
Streatham & Clapham 
Senior
Third prize
Phoebe Wells 
Streatham & Clapham 
Senior 
Special mention 
Louis Mennear 
Collingham

dRAWiNG PRizE

Year 7 to Year 9 
first prize
Max Rokos 
Wetherby Prep 
Second prize 
Nell Sidwell 
Kew House 
Third prize 
Liam Dee 
Jewish Free School

Year 10 and Year 11
first prize 
Annabel Fox 
St Mary’s Calne 
Second prize 
Fatma Hussein 
Paddington Academy 
Third prize 
Iona Mellis 
James Allen’s Girls

PRiNTMAKiNG PRizE 

Year 7 to Year 9 
first prize 
Freddie Jones 
Magdalen College 
Second prize 
Rollo Butler Brown 
City of London Boys 
Third prize 
Jolyon Fox 
Dulwich Prep London

Year 10 and Year 11
first prize 
Lucy Lewis Ward 
James Allen’s Girls 
Second prize 
Francesca West 
The Grey Coat Hospital 
Third prize 
Jacob Lainchbury 
Royal Ballet

*Commended

Eaton Square School 
is proud to support Young Art
and Cancer Research UK www.eatonsquareschool.com

Upcoming Exhibition of Karl Martens
Moments in Flight
14 May - 1 June 2019
Fully Illustrated Catalogue available

2 Park Walk, Chelsea, London  SW10 0AD
Tel:  020 7352 2733

info@cricketfineart.co.uk
www.cricketfineart.co.uk
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HiGHlY COMMENdEd

Reception and Year 1
Theodore Brown 
Finton House 
Iris Feng 
St Paul’s Cathedral 
Isadora Fieldus 
Claremont, St Leonards 
Arthur Lourie 
Wetherby Pre-Prep

Year 2 and Year 3
Samuel Bruce 
Dolphin 
Cecily Curry 
The Cavendish 
Tilly Evans 
Cumnor House 
Arthur Joseph 
Finton House 
Athena Rathour 
The Harrodian Pre-Prep 
Nancy Wales 
Maple Walk

Year 4 to Year 6
Isabella Berman 
Thomas’s Kensington 
Lola Best 
The Cavendish 
Seamus Ehrenkranz 
Finton House 
Hortense Porte 
Lycée Français 
Stella Welsh 
Cumnor House

Year 7 to Year 9
Julian Anker 
Westminster Under 
Ethan Courau 
Westminster Under 
Henry Fennell 
Westminster Under 
Lucas Hector 
Dulwich College 
Alice Högberg 
Svenska Skolan 
Richard Li  
City of London Boys 
Isabella Lyons 
Instituto Español 
Barley O’Conor 
Cumnor House 
Joe Parker 
Royal Ballet

Year 10 and Year 11
Lucy Bean 
James Allen’s Girls 
Elsa Olsson 
Svenska Skolan 
Adam Sharif 
Collingham 
Max Werr 
Svenska Skolan

dRAWiNG PRizE 

Year 7 to Year 9
Rufus Bate 
Claremont, St Leonards 
Christina Brask-Tyrrell 
Francis Holland 
Floria Du 
The Hampshire 
Milo Hoffman 
Cheam 
Apolo Humphrey 
Eaton Square Mayfair 
Mila Nabialek 
Lycée Français 
Thomas Ogland 
St Philip’s 
Jonah Pakianathan 
Quainton Hall 
Claudia Perez 
Instituto Español

Year 10 and Year 11
Victoria Ascani 
Queen’s Gate Senior 
Archie Cave 
Magdalen College 
Maya Deb 
COLA, Highgate Hill 
Biba Faulks-Potticary 
The Grey Coat Hospital 
Kirstin Harvie 
The Grey Coat Hospital 
Mimae James 
Highgate Wood 
Timur Safardiar 
Dulwich College 
Lilianna Sierra 
James Allen’s Girls 
Florence West 
Collingham

*Commended

PRiNTMAKiNG 

Year 7 to Year 9
Timi Afolabi 
City of London Boys 
Alberto Cataldi 
Wetherby Prep 
Federico Laureri 
City of London Boys 
Skye Maillot 
Bilton Grange 
Imogen Marshall 
Bilton Grange 
Sylvan Newton 
City of London Boys 
Charlie Pearce 
Channing 
Yuki Takenoshita 
Westminster Under 
Ryan Yapa 
City of London Boys

Year 10 and Year 11
Biba Al-Tayyar 
Channing 
Harold Feltham 
City of London Boys 
Chiara Knorr 
Channing 
Fatma Matoq 
The Grey Coat Hospital

M A R I A HOWA R D
C E RA M IC S

Gifts & Commissions

View more at:
instagram.com/mimihoward
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ExHiBiTORS
Reception and Year 1

*Georgia-May Abergel
Thomas’s Kensington

*Marlen Amato-Maa
St Paul’s Cathedral
Joe Anderson
Weston Park
Evangeline Baker
Thomas’s Battersea
Isabella Barchewitz
Thomas’s Kensington

*Héloïse Bell
James Allen’s Pre-Prep

*Carlota Bergana
Thomas’s Fulham
Jasper Binka
Dulwich Pre-Prep 
London
James Blondin
Wetherby Pre-Prep
Clara Bluestone
The Village
Raphael Bolger
Ibstock Place Pre-Prep
Audrey Bolson
The Village

*Zac Bourne-McKenna
Thomas’s Kensington

*Jayden Brazil
Claremont, St Leonards

*Grace Brockman
Hill House
Hugh Burke-Murphy
Finton House
Clementine Busk
St Peter’s Eaton Square
Arabella Campbell
The Harrodian Pre-Prep
Indi Carothers
Eaton House Belgravia

*Monty Cawley
The Harrodian Pre-Prep
Michael Chalmers
Hill House

Sophie Considine
James Allen’s Pre-Prep

*Lander Cookson
Claremont, St Leonards
Francis Cope
Wetherby Pre-Prep

*Blu Cutbush
Claremont, St Leonards
Clementine d’Adhemar
Thomas’s Fulham

*Claudia Davies
Honeywell

*Casilda de la Maza
The Harrodian Pre-Prep
Sophia Dhandsa
Thomas’s Battersea
Nicolo Di Nisio
Thomas’s Kensington
Kamran Driver
Garden House
Felix Drysdale
Wetherby Pre-Prep

*Joshua Edwards
Claremont, St Leonards
Uzay Emecen
Wetherby Kensington

*Jamie Engelbert
Wolfson Hillel

*Pierre Esprit-Tabiowo
Dulwich Pre-Prep 
London
Nikola Farina
Hill House
Alba Fattore Yoo
The Study
Amelia Faulkner Dybvig
Thomas’s Kensington
Ottillie Ford
Quainton Hall

*George Fraser
Wolfson Hillel
Kitty Furtado
Garden House

*Kyan Giovanna
Wetherby Pre-Prep

Lily Goldberg
Akiva
Emily Goolnik
Putney High Junior

*Otis Gregory
The Harrodian Pre-Prep
Lucrezia Guenzi
Thomas’s Kensington
Milo Harrow
The Harrodian Pre-Prep
Hector Herriger
Dulwich Pre-Prep 
London

*Alice Hocking
Putney High Junior
Leo Holbourn
Thomas’s Fulham
Keira Huntingford
Putney High Junior
Amar Jagpal
Bilton Grange

*Ceci Jarvis
The Cavendish

*Harriet Johnson
Claremont, St Leonards
Isabella Kelsall
Lycée Français
Sophia Leistikow
Putney High Junior
Johnny Liu
Dulwich Pre-Prep 
London

*Elise Lourenco
The Cavendish

*Jemima Ludlam
The Harrodian Pre-Prep

*Annie McHale
Putney High Junior
Nathaniel Margoline
Thomas’s Battersea

*Ellen Moller
Thomas’s Kensington
Felicity Moore
The Cavendish

*Commended

A SPECiAl  
iNClUSiON fROM 
WillCOCKS NURSERY
Alma Afflelou
Ella Bakhos
Sophia Bermbach
Constancia Braun
Grace Chevallier
Melis Clemente Ansell
Milla Cudicini
Andrew Glowasky
Marlon Gourgey
Vera Gurianova
Cassian Mander
Beatrice Meidal
Leon Mercer
Camryn Palazzolo
James Peerless
Audrey Reis
Varalika Sehgal
Norah Shah
Kamilla Shewaram
Isabella Testa
Louise Ward

CHRISTOPHER PENN
WISHES THE

YOUNG ART EXHIBITION
EVERY SUCCESS

CHRISTOPHER PENN
Private Art Consultant

Christopher Penn Ltd
4 Onslow Gardens
London   SW7 3LX

Tel/Fax:  +44 (0)20 7589 2303 Mobile:  +44 (0)7778 031931
Email:  cp@christopherpenn.com Web:  www.christopherpenn.com

ChristopherPenn-BW.indd   1 02/04/2016   09:50:59

IS PROUD TO SUPPORT
YOUNG ART AT THE RCA 
In aid of Cancer Research UK 

www.thomas-s.co.uk
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Mimi Mostrous
James Allen’s Pre-Prep

*Adnan Mroueh
Thomas’s Battersea
Edward Nason
Garden House
Coco Nathan
Thomas’s Fulham
Alafair Nicholas
James Allen’s Pre-Prep
Jemima Nicholson
Putney High Junior

*Sam Nortman
Wolfson Hillel
Allyson Onafowokan
Cheam Pre-Prep
Riccardo Pasca di 
Magliano
St Paul’s Cathedral
Alitza Pfeffer
Wolfson Hillel
Victor Plenov
Wetherby Pre-Prep
Jack Praverman
Wolfson Hillel

*Francine Reinecke
Bilton Grange
Cecily Reis
Cheam Pre-Prep
Nell Rendel
James Allen’s Pre-Prep
Juliette Rice
Garden House

* Amaya-Grace  
Robertson
Bilton Grange
Isabella Rodolakis
The Harrodian Pre-Prep

*Maxi Roundell
Wetherby Pre-Prep
Alexandra Saltmarsh
Weston Park
Isabella Sanderson-
Boyce
Putney High Junior

*Lara Schaefer
The Study
Diane Schurtz
James Allen’s Pre-Prep

Sacha Schwartz
Golders Hill
Alif Seth
Wetherby Pre-Prep
Arbel Shahar Kesary
Akiva
Abigail Singer
Akiva
Ethan Singh
Finton House
Julius Steele
Lycée Français
Daniel Stevens
Royal Marsden Hospital
Annabel Stewart
Thomas’s Battersea
Alexander Stone
Cheam Pre-Prep

*Omi Suh
St Paul’s Cathedral
Freddie Thomas
Thomas’s Fulham
Max Thornton
Maple Walk

*Damian Tovar
Wetherby Kensington
Marlo Turner
Maple Walk

*Marc Verlé
L’Ecole de Battersea

*Georgia Vickery
Maple Walk
Wilf Warburton
Thomas’s Fulham
Isla Watson
Putney High Junior

*Alba White
Hill House
Christian Whiteside
The Harrodian Pre-Prep
Beatrice Wiseman
Akiva
Audrey Xu
Bilton Grange

Year 2 and Year 3
Aadam Absaar
Quainton Hall
Poppy Addecott
Maple Walk
Eleanor Addison
Hill House
Giulietta Aitken
Garden House

*Alexandra Amesimeku
James Allen’s Prep

*Katharine Andrews
City of London Girls Prep
George Asquith
St Paul’s Cathedral
Amber Assi
Thomas’s Kensington
Chloé At
Lycée Français
Vivian Bakewell
Chepstow House

*Iskander Bakhtiozin
Eaton Square
Bruno Barclay
St Paul’s Cathedral
Lily-Mae Barker
Weston Park

*James Barron
Dolphin
Emily Bates
Cheam Pre-Prep

*Leo Bauer
Thomas’s Battersea
Alexa Beauvilain
L’Ecole de Battersea
Floriana Bedford
Thomas’s Battersea
Mary Black
Thomas’s Fulham
Athena Bloom
Akiva
Gabriella Blundell
Ibstock Place Pre-Prep
Luc Bonfiglio
Wetherby Pre-Prep
Alex Brabazon
Garden House
Hugo Brabazon
Garden House

Lukas Brammer  
Williams
Thomas’s Kensington

*Alyssa Brazil
Wolfson Hillel
Denis Brosnan
Thomas’s Battersea
Charlotte Brougham
Thomas’s Fulham
Verity Bush
Bilton Grange

*Emre Buyuksarac
Thomas’s Battersea
Charlotte Carter
Putney High Junior
Florence Chamberlain
Garden House
Olanna Chapman
Putney High Junior
Amelie Charlton
Hill House
Ottilia Chatwin
Eaton Square
Amelie Clements
Ibstock Place Pre-Prep
Cosmo Clifton
Wetherby Pre-Prep
Lucy Cullen
Thomas’s Fulham
Hugo Curran
L’Ecole de Battersea
Emma Curtis
The Harrodian Pre-Prep

*Alexander Danantanas
Wetherby Pre-Prep
Aaron Daniel-Graff
Garden House
Grace Davis
Thomas’s Fulham
Mohammad Dawud 
Hussain
Quainton Hall
Valentino DeCosta
Hill House

*Freddie Denning
Thomas’s Battersea
Luke Denton-Cox
Thomas’s Fulham
Clémentine Dorff
L’Ecole de Battersea

*Commended

Reception and Year 1 continued

The Lab is a truly independent health 

club and spa, off ering a calm, energising 

atmosphere, beautiful surroundings and 

superb facilities. More than just a gym, you 

can escape the stress of daily life in this 

exclusive health club.

The Avenue, Muswell Hill, N10 2QE

020 8482 3000
Visit us

LABSPA.CO.UK

A space to breath 
for creative minds
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Independent GCSE & Sixth Form College
GCSE, A Level and One Year Courses

23 Collingham Gardens
Kensington
SW5 0HL

02072447414

www.collingham.co.uk

“ A Level and GCSE experts
for over 40 years”
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Amélie Dugat
Bilton Grange
Tom Eshed-O’Donnell
Akiva
Dylan Faker
Thomas’s Kensington
Esther Ferrar
James Allen’s Prep

*Florrie Foster
Putney High Junior

*Florence Fraser
Thomas’s Battersea
Adina Frazer
Wolfson Hillel

*Luca Frontini
Garden House
Adèle Gauer
L’Ecole de Battersea
Joshua Gestetner
Wetherby Pre-Prep

*Abenezer Getaneh
St Francis of Assisi
Samira Ghalaieny
Hill House
Emilia Ghosh
Putney High Junior
Arthur Gooderham
Wetherby Kensington
Gabriella Gooding
Putney High Junior

*Beth Goodison-Priday
Thomas’s Battersea
Benedict Goulbourne
Dulwich Pre-Prep 
London
Elodie Grandbesançon
L’Ecole de Battersea
Bamboo Grant
Thomas’s Fulham
Lucy Green
Bilton Grange
Jeanie Gregory
The Harrodian Pre-Prep
Anna Grenmark-
Pittaway
Trevor Roberts’
Angel Grevatt
Weston Park

Kameron Grose
Westminster Under
Isabelle Haigh
Cheam Pre-Prep
Lila Hargrave
Thomas’s Fulham
Charlie Harkins
Finton House
Clara Harkins
Finton House
Jonathan Harpel
Chepstow House
Max Heimlich
Wetherby Pre-Prep
Alexander Henrichs
Chepstow House
Selene Henrion
Thomas’s Battersea
Max Hirschmann
Wetherby Pre-Prep
Jenson Hoai-Meyer
Hill House
Leah Hodge
Wolfson Hillel
Amelie Hondris
Thomas’s Fulham

*Leila Horrocks
Streatham & Clapham 
Prep
Grace Howson
Finton House
Sheren Hu
North Bridge House
Victoria Ignatiev
The Harrodian Pre-Prep
Perle Izac
L’Ecole de Battersea
Florence Jamieson
St Paul’s Cathedral
Louis Jeon
Hill House
Eric Jin Jia Jun
Hill House
Camilla Job
Garden House
Esther Joseph
The Village
Gaia Kalmanowicz
Akiva

Paul Kavouras
Bilton Grange
Alexis Korrovesis
Dulwich Pre-Prep 
London
Ege Kumcuoglu
Thomas’s Kensington

*Mia Kustow
Maple Walk
Oscar Lago
Wetherby Pre-Prep

*Archie Lane Fox
Thomas’s Fulham
Yasmine Lang
Garden House

*Alice Langman
Cumnor House
Lucian Larsson
Wetherby Pre-Prep

*Tim Lenhard
Hill House
Bertie Lloyd
Dolphin

*Emily McConnell
Cumnor House
Chloe McGrail
Putney High Junior
Alexander McHugh
Claremont, St Leonards
Daniel Makarov
Eaton House Belgravia
Rafe Mannix
Cumnor House
Annabel Manson-Bahr
Thomas’s Fulham
Olympia Mattar
Garden House
Tara Mehregani
Thomas’s Kensington
Alexander Moldavsky
Thomas’s Kensington

*Alana Mosimann
Finton House
Abdullah Mukadam
Quainton Hall
Goncalo Neves-Correia
Wetherby Pre-Prep
Harley Newton
The Harrodian Pre-Prep

Zeyd Nsouli
Wetherby Pre-Prep

*Sasha O’Connor
The Cavendish
Chloe Parker
Ibstock Place Pre-Prep
Eloise Parnell
Putney High Junior
Nidhi Patel
Quainton Hall
Daphne Pease
Thomas’s Kensington
Lara Peletier
The Cavendish

*Prabhath Perecherla
Westminster Under
Maxi Petersen
Wetherby Pre-Prep
Alexander Pierides
Finton House

*Constance Pitura
City of London Girls Prep
Leo Polk
Wetherby Pre-Prep
Margot Preston
Thomas’s Battersea
Cecilia Rabolli Pansera
L’Ecole de Battersea
Angus Rascoe-Parton
Dulwich Pre-Prep 
London
Tom Redbourn
The Hampshire
Maria Robinson
James Allen’s Pre-Prep
Margot Ross
Trevor Roberts’
Claudia Rueda
Eaton Square
Nikolas Ryazhenov 
Siems
Garden House
Freddie Saker
Akiva

*Orli Sassoon
Golders Hill
Ella-May Schiller
The Harrodian Pre-Prep

*Catherine Senior
The Cavendish

*Commended

Year 2 and Year 3 continued

Farah Shahdad
James Allen’s Prep
Alessandra Sheriff
Garden House
Maya Shlewet
Garden House
Yaara Shomrat
The Village
Marianna Shushko
Hill House
Elizabeth Shuttleworth
Honeywell
Alexei Sidorov
Thomas’s Kensington
Thomas Sidwell
Dulwich Pre-Prep 
London
Eden Simons
Wolfson Hillel

*Harriet Sinden
Hill House

*Anoushka Singh
James Allen’s Pre-Prep
George Skaar
Wetherby Pre-Prep
Sophia Slater
Claremont, St Leonards
Piper Smith
The Cavendish
Zach Soussa
Thomas’s Battersea
Felix Steyn
Dulwich Pre-Prep 
London

*Clementina Taylor
Hill House
India Thomas
Thomas’s Fulham

*Sylvia Thukral
James Allen’s Pre-Prep
Clivia Toepfer
Cameron House
Sacha Tovey
St Mary Abbot’s
Grayson Tsomik
Garden House
Alfie Turner
Bilton Grange

*Juliet Tweedie
James Allen’s Pre-Prep
Mia-Savannah  
Twigge-Molecey
Hill House
Libbi Tzucker
Akiva
Cosmo Uranga
Thomas’s Fulham
Annie van der Beugel
The Harrodian Pre-Prep
Sophia Vaughan
St Paul’s Cathedral
Ilya Vilshenko
The Hampshire
Jonty Vincent
Thomas’s Fulham
Leonardo Visconti
Wetherby Kensington
Henry von Seyfried
Chepstow House
Jack Walker
Wetherby Pre-Prep
Noah Wilkinson
Thomas’s Fulham

*Leo Wiseman
Akiva
Michaela Wood
The Study
Jiani Yang
The Cavendish

*Nancy Young
Cheam Pre-Prep
Holly Zarembok
Putney High Junior
Liv Zingg
The Harrodian Pre-Prep

Year 4 to Year 6
Alvaro Acuna Urien
Thomas’s Fulham
Jeremy Adu-Poku
Westminster Under
Kinzah Akhtar
Streatham &  
Clapham Prep
Chloe Akinjewe
James Allen’s Prep
Marlo Alberti
Garden House

*Marcus Allan
Fairley House
Victor Allard
Ibstock Place Prep
Ruby Amato-Long
St Paul’s Cathedral
Rami Amini-Asl
Claremont, St Leonards

*Sophie Andrews
The Village
Lucy Angel
Akiva
Milo Anthonisz Marmol
Instituto Español

*Elijah Arablou
St Paul’s Cathedral

*Oscar Austin
Bilton Grange
Max Aziz
Finton House
Amelie Baden
James Allen’s Prep
Isabella Baduel
Garden House
Edward Ballantyne
Ibstock Place Prep
Basil Barnes
Finton House
Alexander Barrett
Hill House

*Angelica Barroga
St Francis of Assisi

*Lara Bartram
The Study
Nell Bates
Thomas’s Battersea

Jemima Bennett
The Study
Flavia Berendsen
City of London Girls Prep
Sarah Biddle
Claremont, St Leonards
Ami Bilton
Dolphin
Zara Bilton
Dolphin
Connie Bloom
James Allen’s Prep
Santiago Bluhm
Thomas’s Battersea
Maximilian Bolliger 
Nawrocki
Hill House

*Chloe Bond
Bilton Grange 
Maxence Borms 
L’Ecole de Battersea 
Anna Bourne 
Claremont, St Leonards 
Emilia Bowen 
Alleyn’s Junior 
Poppy Bowers 
St Paul’s Cathedral

*William Brookes
Westminster Under 
Alexia Brown 
Putney High Junior 
Luca Brugnoli 
Cumnor House 
Yasmin Budd 
James Allen’s Prep 
Harper Bull 
Weston Park 
William Borrows 
Alleyn’s Junior

*Benjamin Busk
St Peter’s Eaton Square

*Florence Byrne
Queen’s College Prep

*Tienne Campbell
The Study 
Levi Carlson 
Wolfson Hillel 
Clementine Cartwright 
The Cavendish 

Year 2 and Year 3 continued
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Victoria Casulli 
Thomas’s Fulham 
Cassie Chambers 
City of London Girls Prep 
Kayleigh Chan 
James Allen’s Prep 
Hester Charles 
Queen’s College Prep 
Tayteh Cismondi 
Ontanon 
The Village 
Samuel Clark 
Northcote Lodge 
Maximillian Colonius 
Xavier 
Thomas’s Kensington 
Tommaso Committeri 
Thomas’s Battersea

*Constantin Condacci
Reis 
Thomas’s Battersea 
Sofia Cook 
The Cavendish

*Scarlet Cooper
Hill House 
Emma Craig 
Cameron House

*Toby Crawford
St Paul’s Cathedral 
Benjamin Crespo 
Thomas’s Fulham 
Felix Cresswell 
Thomas’s Battersea 
Lily Crewe 
Akiva 
Summer Currie 
Putney High Junior 
Leo Dang 
Westminster Under

*Pepper Daukes
Maple Walk 
William Davies 
Northcote Lodge
Isabel Day 
Cumnor House 
Apolline de Montessus 
L’Ecole de Battersea 
Joy de Selancy 
Garden House 

Kim-Loan Decot 
Putney High Junior 
Inez-Eva Dehnugara 
The Cavendish

*Luca Del Giudice
St Francis of Assisi 
Sophie Dellis 
James Allen’s Prep 
Lucinda Delucy McKeeve 
Garden House 
Samuel Denning 
Finton House 
Amaan Din 
Quainton Hall 
Patrick Doherty 
Alleyn’s Junior

*Aidan Dorgan
Dulwich Prep London

*Rahul Doshi-Levien
St Paul’s Cathedral

*Simi Ducat
The Study 
Henry Dunn 
Northcote Lodge 
Emilie Eaton 
Putney High Junior
*Ivan Ekaette
Westminster Under 
Angel Ekpiteta 
Royal Marsden Hospital

*Cassie Elliott
Cumnor House 
Ruben Engels 
Weston Park

*Gabriel Erasmus
Westminster Under

*Lulu Evans
Cumnor House 
Jack Fadel 
Hill House

*Larissa Faillace
Queen’s Gate Junior 
Rosa Falconer 
Finton House

*Fergus Farrell
Wetherby Prep 
Ava Farrokhzadeh 
Garden House 
Odhran Fidler 
Northcote Lodge 

Lydia Fife 
James Allen’s Prep

*Maya Finkelstein
Thomas’s Kensington 
Anna Forster 
James Allen’s Prep

*Nellie Foster
James Allen’s Prep 
Charlotte Fox 
Weston Park 
Sara Frigo 
Eaton Square

*Isabella Garrett
Akiva 
Ruby Gatinot 
Honeywell 
Hari Giles 
Cumnor House 
Arthur Glazebrook-
McCannon 
Maple Walk 
Alfred Godfrey 
Dulwich Prep London

*William Goodliffe
Thomas’s Kensington 
Alex Gould 
Thomas’s Battersea 
Karan Goyal 
Thomas’s Battersea

*Amaya Graux
North Bridge House

*Nicky Greco
Westminster Under 
Libby Green 
Bilton Grange 
Charles Grist 
Royal Marsden Hospital 
Flora Gunn 
Eaton House the Manor 
Florence Gurner 
Akiva 
Yasmine Habbas 
Thomas’s Kensington 
Jamie Haidry 
Hill House

*Lili Hake
The Cavendish 
Johannes Hansen 
Ibstock Place Prep

*Zaki Haque
Thomas’s Fulham

*Tito Hasecic
Wetherby Prep 
Anna Haslam 
Royal Marsden Hospital

*Lucia Hawley
The Village 
Ellie-Rose Heimans 
James Allen’s Prep

*Luke Hembry
Dulwich Prep London 
Aurelia Hill 
Maple Walk 
Louis Hill 
Cumnor House 
Isabelle Hissey 
The Village 
Isi Holdom 
James Allen’s Prep 
Neddie Hopkes 
St Philip’s 
Charlie Horne 
Cheam

*Rufus Hughes
Dulwich Prep London 
Josefine Humble 
Thomas’s Battersea 
Nikolas Ioannidis 
Hill House 
Zeb Jackman-Overlander 
Akiva 
Miranda Jagusch 
The Study 
Harry James-Bull 
Bilton Grange 
Isobel Jefferies 
Putney High Junior 
Max Jeffery 
Northcote Lodge

*Julia Johnson
The Cavendish

*Tara Joshi
The Study 
Charlie Juxon 
Thomas’s Battersea 
Rowan Kavanagh 
Weston Park 

*Commended

Year 4 to Year 6 continued

Anton Kisler 
Hill House 
Lila Klikovac 
The Cavendish

*Maya Krafchik
Wolfson Hillel 
Elsa Lane 
The Study 
Isaac Lefroy Brooks 
Hill House 
Lucinda Leigh-Win 
Weston Park

*Zachary Lewis
Fairley House 
Beatrice Leyland 
Bilton Grange

*Tiffany Li
Bilton Grange 
Claire Liljefors 
Svenska Skolan 
Pelle Lindström 
Svenska Skolan 
Harry Lines 
Thomas’s Battersea 
Elliot Ling 
St Philip’s 
Toby Lucas 
Bilton Grange 
Oskar MacGillivray 
Dolphin

*Cosmo McKenzie
Claremont, St Leonards 
Rowan McKittrick 
Ibstock Place Prep 
Orli Marcuson 
Akiva 
Hannah Marr 
City of London Girls Prep 
Arthur Marre 
St Philip’s 
Samuel Martin 
Maple Walk 
Molly Masser 
Wolfson Hillel 
Elena Masterskikh 
James Allen’s Prep 
Harry Mather 
Cumnor House

*Alexandre Maton
Lycée Français 

Lexi Matthews 
City of London Girls Prep 
Rohan Mattoo 
Quainton Hall
Abigail Mayooran
The Study
Emily Mecrate-Butcher
Putney High Junior
Rhea Medimorec
Putney High Junior

*Quint Meijer
Northcote Lodge

*Ella Menton
Akiva
Anushka Mills
Dolphin
Evie Mindel
Akiva
Amber Moghadam
Garden House
Emma Moreira
Thomas’s Battersea
Taj Mourad
L’Ecole de Battersea

*Wilbur Mudie
Thomas’s Fulham
Rico Namai-Bishop
Charles Dickens Primary
Théodore N’Diaye
L’Ecole de Battersea
Kansas Newcombe
The Cavendish
Emily Nurock
Glendower

*Flora O’Callaghan
The Study
Erik Ogland
St Philip’s
Cal O’Grady
Dolphin
Timi Olanrewaju
Hill House
Céleste Ortolani
L’Ecole de Battersea

*Tiffany Papadopoulou
Streatham & Clapham 
Prep
Kiki Parkhouse
Cheam

Khyan Patel
Hill House

*Roma Patel
Finton House

*Arki Paul
Wetherby Prep
Amelia Paviour
Putney High Junior
Hunter Peacock
Thomas’s Kensington

*Matilda Peka
The Study
Ela Pemberton
Finton House

*Jessica Petar
Wolfson Hillel
Floris Pinch
Streatham & Clapham 
Prep

*Gabriel Pinho
Eaton Square
Charlie Pockney
Thomas’s Battersea

*Ava Porcaro
Queen’s Gate Junior
Dean Potishman
Akiva
Tijmen Proos
Dolphin

*Tahlia Radomsky
Wolfson Hillel
Neel Raghwani
Quainton Hall
Diya Rajesh
Quainton Hall
Emily Regis
Finton House
Poppy Rendell
Ibstock Place Prep
Eloise Robbie
James Allen’s Prep
Lucy Robertson
Garden House
Reggie Robertson
Finton House
Maxima Rodriguez 
Garcia
Lycée Français

*Eleanor Root
Garden House

Riley Rosen
The Study
Francesco Sarais
Hill House

*Poppy Sarker
Streatham & Clapham 
Prep
Gabriella Sauvel-Porter
Glendower
Daisy Scott
Ibstock Place Prep
La’wren Scott
Streatham & Clapham 
Prep
Inez Seaby
The Study

*Doruk Sevinc
Westminster Under

*Alexander Shek
Westminster Under
Solomon Sikorsky
Hill House
Benjamin Simonini
Eaton Square
Jax Singhvi
Alleyn’s Junior
Gabriel Sjölund
Svenska Skolan
Sophia Sloman
Streatham & Clapham 
Prep

*Luca Speciale
Thomas’s Kensington
Katherine Sperotto
James Allen’s Prep

*Alfie Spooner
Thomas’s Fulham
Astrid Stadlen
St Mary Abbot’s
William Staley
Claremont, St Leonards
Matthew Stevens
Dolphin
Mabel Sunderland
James Allen’s Prep
Mathis Tankwe
Lycée Français
Lenny Tapp
Northcote Lodge

Year 4 to Year 6 continued
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*Uliana Terletskaya
Eaton Square
Oliver Thomas
Dolphin
Henry Thornton
Maple Walk
Delyth Trigger
James Allen’s Prep
Matthew Trobman
Thomas’s Kensington
Saskia Tsang
Queen’s College Prep
Alice Valette
Thomas’s Battersea
Lily van der Beugel
The Harrodian Prep
Natali Vargas
Instituto Español
Zac Victory
Finton House
*Danyal Vitko
Eaton Square
Aryan Vohra
Honeywell

*Hetty Wales 
Maple Walk
Alexandra Watson
Quainton Hall
Madison Waunford-
Brown
Thomas’s Fulham
Rana Weggemans
Thomas’s Kensington
Susanna Westin
Garden House
Pyale Wifa
James Allen’s Prep
Scarlett Wigley
Thomas’s Battersea
Francesca Williams
Cameron House
Stanley Yeats
Claremont, St Leonards
Mona Zenzin
Thomas’s Kensington
Leena Zikara
Lycée Français

Year 7 to Year 9
Sebastian Ahlström
Svenska Skolan
Isabel Arthur
Cumnor House
Freya Barry
Cumnor House
Thomas Brewster
Thomas’s Battersea
Selma Brosjö
Svenska Skolan
Paul Chatin
St Philip’s
Sam Clapton
City of London Boys
Sophie Creutz
Lycée Français

*Rosie Dane
St Joseph’s College

*Oscar Derrick
Cumnor House
Nidhi Desai
COLA, Highgate Hill
Alberto Ferraresi
Westminster Under
Paloma Fleury
Francis Holland
Harry Forcier
Cumnor House
Antonio Ghattas
Claremont, St Leonards
Jody Gover
Royal Marsden Hospital
Federico Grillo
St Philip’s

*Lucy Harrower
Royal Ballet
Daniel Hayes
Claremont, St Leonards
Tom Heinlein
Hereward House
Kirsten Horton
St Joseph’s College
Khadeejah Huda
Channing
Lorcan Hunter
Ibstock Place Senior
Yoel Hutin
Instituto Español
Evie Irwin-Rajan

Eaton Square Mayfair
Mya Jeffrey
Paddington Academy
Ishan Joshi
City of London Boys
Naariyah Ka Mare Hall
Instituto Español

*Rohan Kaloo
Dulwich College
Arun Lal
Westminster Under
Samuel Lau
Bilton Grange
Felix Liggins
Royal Ballet
Alice Metcalf
Channing

*Marie Mignon
Lycée Français

*Olivia Mitchell
Cheam
Eima Miyasaka
Westminster Under
Cecile Monot
Cheam
Saskia Morgan
James Allen’s Girls
Harvey Morris
Cumnor House
Felix Nielsen
North Bridge House
Thomas Owen
Claremont, St Leonards
Gabriel Papadopoulos
Cumnor House
Thomas Pennells
Claremont, St Leonards

* Angelina  
Poggio-Magnus
Francis Holland
Clara Poncela de Cabo
Instituto Español
Ella Raniolo
Queen’s Gate Senior
Ruby Raven
Jewish Free School
Isabella Rennie
Cumnor House

*Amelia Semple
Streatham & Clapham 

Senior
Lewis Simmonds
Fairley House
Jennifer Sparks
Svenska Skolan

*Zeno Steffens
Westminster Under
Evie Swann
The Grey Coat Hospital
Lukas Talmacsi-Marby
Westminster Under

* Helena  
Titherington-Celanzi
Francis Holland
Emre Uslu
The Hampshire
Sylvie Wilson
Highgate Wood
Elowen Woad
Channing
Henry Woodrow
Bilton Grange
Sophie Wright
The Grey Coat Hospital
Laura Ziehms
Deutsche Schule

*Commended

Year 4 to Year 6 continued

Year 10 and Year 11
*Ali Alshayeb
Paddington Academy

*Katherine Bettis
Channing

*Annabel Coekin
The Grey Coat Hospital
Ruby Collie
Jewish Free School
James Cutler
Ibstock Place Senior
Isabella Duarte Canal
COLA, Highgate Hill
Lucy Lewis Ward
James Allen’s Girls
Sidney McLeod
Collingham
Marleen Mutter
Deutsche Schule
Enoch Senanu
Magdalen College
Luca Tan
Dulwich College
Amelie Thompson
Queen’s Gate Senior
Ema Trkulja
Collingham
Adrianna Wade
St Mary’s Calne
Dani Weiss
Highgate Wood

*Charlotte Woolley
Channing
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*Ali Alshayeb
Paddington Academy

*Katherine Bettis
Channing

*Annabel Coekin
The Grey Coat Hospital
Ruby Collie
Jewish Free School
James Cutler
Ibstock Place Senior
Isabella Duarte Canal
COLA, Highgate Hill
Lucy Lewis Ward
James Allen’s Girls
Sidney McLeod

Collingham
Marleen Mutter
Deutsche Schule
Enoch Senanu
Magdalen College
Luca Tan
Dulwich College
Amelie Thompson
Queen’s Gate Senior
Ema Trkulja
Collingham
Adrianna Wade
St Mary’s Calne
Dani Weiss
Highgate Wood

*Charlotte Woolley
Channing
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Year 7 to Year 9
Aryan Aggarwal
City of London Boys
Arthur Allouis
The Chalfonts
James Bartle-Jones
Bilton Grange

*Gaius Bartlett
City of London Boys
Davey Chataway
Magdalen College
Rachel Crane
Bilton Grange
Eden Davidoff
The Chalfonts

*Amelia Duda
Ibstock Place Senior
Olivia Epton
Ibstock Place Senior
Sidney Fry
Bilton Grange
Alice Gates
St Mary’s Calne
William Griffiths
Bilton Grange
Dhruv Gupta
Westminster Under
Thor Hardvendel
The Chalfonts
Hal Hunter
St Philip’s
Nancy Jones

Cheam
Chelsy Kuzakwawo
Harris Academy Sutton
Maxim Lyashenko
City of London Boys
Blake Metzler
Highgate Wood
Tanya Mukherjee
Streatham & Clapham 
Senior
Freya Parkin
Streatham & Clapham 
Senior
Ayman Pereira
Westminster Under
Hal Phillips-Dibb
City of London Boys

*Alex Pittman
Bilton Grange
Edgardo Quintavalle
Westminster Under
Eliana Samonas
Channing
Flora Schadel
Bilton Grange
Jack Simpson
City of London Boys
Ugo Steffens
Westminster Under
Deniz Tarman
Westminster Under
Yilin Wang
Westminster Under
Mia Whitehurst
Harris Academy Sutton

Year 10 and Year 11
Matt Blakes
The Chalfonts
Veronica Boyle
Ibstock Place Senior
Josh Cotton
Kew House
Lily Henshall Howar
St Joseph’s College
Euan Lawrence
City of London Boys
Columba McCallum

The Grey Coat Hospital
*Angelina Medic
James Allen’s Girls
Jude Pearson
Dulwich College
Joanna Phillips
James Allen’s Girls
Susannah Scott
The Grey Coat Hospital
Jimmy Shepherd
Dulwich College

*Leena Tarabulsi
Collingham
Harry Warner
The Chalfonts

Year 12 and Year 13
Yael Berenblut
Jewish Free School
Edward Norman
Dulwich College
Idris Owen
Dulwich College
Eva Ruiz-Daum
Jewish Free School
James Shrimpton
The Grey Coat Hospital
Isabella Taleghani 
Queen’s Gate Senior
Umer Yar
Cambridge Tutors
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Lemon Yellow Art School is a mobile art school providing
creative opportunities for children and young people.

www.lemonyellowartschool.co.uk  •  lemonyellowartschool@gmail.com

To join us on an Open Morning or to book a private tour
 contact our Registrar on registrar@biltongrange.co.uk 

or telephone 01788 818 246

www.biltongrange.co.uk
Co-educational Boarding and Day Preparatory School, near Rugby

The Oak Foundation

Providers of Prizes 
Cass Art 
Daler Rowney 
Daunt Books 
Green & Stone 
Pan Macmillan Books  
Royal College of Art  
The Folio Society 
The Royal Drawing School 
V&A Education Department

Providers of Materials 
Cass Art 
Seawhite of Brighton 
Sellotape 
Slater Harrison

Providers of food and drink 
Moët Hennessy 
Pladis (United Biscuits) 
Waitrose, Belgravia

framers of Prize Winning Pictures 
Carters Glass Centre Ltd 
16 Crouch End Hill 
London N8 8AA 
020 8340 2297 
www.cartersglasscentre.co.uk

Alec Drew Picture Frames Ltd 
5–7 Cale Street 
London SW3 3QT 
020 7352 8716 
framing@alec-drew.co.uk
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David Hockney

I dream my painting and then paint  
my dream.
Vincent Van Gogh

Private equity  |  Infrastructure  |  Private debt

www.campbell-lutyens.com

CL Young Art 2019 advert_01811a-03.indd   1 14/02/2019   15:55:40



WE WANT FUN  
IN THE SUN

our sun care range is specially developed to  

protect your little one’s skin from UVA and UVB  rays.

 it’s so moisturising, it’s even suitable For  

sensitive skin AND safe for people who 

may be prone to eczema.  

childsfarm.com


